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COAL BUNKERS, 1991
9 black and white photographs
159.4%128.9cm



9 Postwar Houses, 1989
9 black and white photographs.
168.6X139%cm






WINDING TOWERS, 1983
6 black and white photographs
85.1X157.5cm

BLASTFURNACE LANDSCAPES, 1985
12 black and white photographs
B3.8X315.cm
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Becher was born in Berlin, Germany, in 1934, She studied al the Academy of Arts in Dusseldorf.

Began working together in 1955
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Neuves Maisons Steelplant, 1988 4 black and white photographs.  95.6X105.4cm
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