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HYPHEN ON RUG 90X 120X 222 '77~'78 Wood. Rug.

EMPIRICAL HYPHEN 111 X117 X229 '77~'78 Wood. Alminum.
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ROCKING HYPHEN 45X 64 '82 Pencile  Ink, on paper.

————

VICTOR HYPHEN 72X85X38  '80 Wood. Gesso.



DOUBLE HYPHEN 150X 184X 168
HYPHEN

When the river flows up the bridge which
crosses it over, or the beast traverses the highway
which cuts into the wilderness, a trans-figuration
takes place and ordinary reality becomes extra-
ordinary, as if a child could carry on his shoulders
his mother and his father.

It seems this is often the case. A diagonal
ramp runs up to the front of a pillared gate (of
tradition) pointing the way accordingly, by the
same invitation it keeps the gate in place (as a
necessary obstacle) and at the same time shows
a way over.

Over, through and above are combined to get
you beyond into some writhing achievement.

(WHAT4 HOW = WHY) The equation of 'hyphen'

Paul Beag Bowlle Aﬁ“ﬁéws

1982

'82

Wood. Pine . Oak.



SHUTTLE, ENNEAGON

45X 64

'82

ASH HYPHEN

[ peAer 13852

Pencile

Ink, on paper.

46X90X36 '80  Wood. Ash, EIm.

Hyphen is my recurrent instrument of
work as the plough is for the farmer
Conceptually it relates the essence of the
earth to the body of man and to the ideas
of the harvest ... the man knows that the
salt in the soil and his planted seed will,
one day, become a round fruit. As there
is a hierarchy of quality: mineral, vege-
table, animal, human—so there is of or-
ganisation in my geometry: triangle, rec-
tangle, spiral, sphere.

From catalogue text by Paul Neagu, Third Eye
Gallery, Glasgow 1979
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Public Collections

Ministry of Culture, Bucharest, Romania.
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