JAN DIBBE

Daylight - Flashlight
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Perspective correction - My studio |, 2: square




Dutch Mountain/sea, 1971



Monet's Dream
1973




Structure piece leaves, 1974



Black and white structure, 1978




Structure panorama 1978



Waterstructure, 1975



Perspective correction - My studio |, 2: square
with 2 diagonals on wall, 1969

bl/wh photograph on photographic canvas
115x 115

Private collection

Dutch Mountain/sea, 1971

col., bl/wh photographs and pencil on paper
74 x 100

coll. Bianka Dibbets, Amsterdam

Daylight - Flashlight

outside light - ingide light, 1971

col. photographs and pencil on paper
50 x 65

Private collection

Monet's Dream

1973

col. photographs on paper
50 x 65

Private collection

Structure piece leaves, 1974

col. photographs and pencil on paper
80x 96

Private collection

Waterstructure, 1975

col. photographs on paper
73x102

coll. Gian Enzo Sperone, Rome

Structure panorama 1978

bl/wh photographs and pencil on paper
mounted on polystyrene board

86x 89

Private collection

Black and white structure, 1978

bl/wh photographs and pencil on paper
80x 110

Private collection
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Selected individual exhibitions Selected bibliography on the artist

Articles
1967 Galerie Swart Amsterdam Ammann, Jean-Christophe Perspective Corrections. Art International. May. 1969
1968 Konrad Fischer Dusseldort Blotkamp. Carel Notities over het werk van Jan Dibbets, Museumjournaal, 3,1971
1969  Exhibition by mail. Seth Siegelaub New York Boice. Bruce Jan Dibbets: The photograph and the photographed, Artforum, April, 1973
TV as fireplace, Fernsehgalerie Gerry Schum/ Fuchs, R.H Over Jan Dibbets. De Gids. 2,1971
Westdeutsches Fernsehen Modes of visual experience: new works by Jan Dibbets, Studio International, January. 1973
1969/1970 Audio-visuelle Dokumentationen Jan Dibbets. Art Monthly. 3,1976/1977
Museum Haus Lange Krefeld Graevenitz, Antje von The art of discovering conflicts in perception, Data, summer, 1973
1970 Gegenverkehr, Lebeer, Irmeline Jan Dibbets. Chroniques de L'Art Vivant, 31.1972
Zentrum fur aktuelle Kunst Aachen Reise, Barbara Jan Dibbets: A perspective correction, Artnews. summer, 1972
Galerie Yvon Lambert Paris Notes 1 on Jan Dibbets < contemporary 3 nature 4 of realistic
Galerie Frangoise Lambert Milan classicism 6 in the Dutch 7 tradition, Studio International, June, 1972
1971 Galleria Sperone Turin Tuyl, Gijs van Het werk van Jan Dibbets op de Biénnale van Venetié, Museumjournaal, 4,1972
Bykert Gallery New York Vos. Marcel Some work of Jan Dibbets. Flash Art, 38,1973
Konrad Fischer Dusseldort
Art and Project Amsterdam
1971/1972 Stedelijk Van Abbemuseum Eindhoven Catalogues
Galerie MTL Brussels
1972 Galerie Yvon Lambert Paris Amsterdam Stedelijk Museum, 1972
Jack Wendler Gallery London Jan Dibbets. Texts by E. de Wilde. Rini Dippel. Marcel Vos

Israel Museum Jerusalem
36th Venice Biennale dutch pavillion
1972/1973 Stedelijk Museum Amsterdam
1973 Leo Castelli Gallery New York Eindhoven Van Abbemuseum, 1971
Konrad Fischer Dusseldorf Jan Dibbets Texts by R.H. Fuchs and J. Leering
Jack Wendler Gallery London
1974 Galleria Sperone Turin
Konrad Fischer Dusseldorf

Edinburgh Scottish Arts Council Gallery, 1970
Jan Dibbets. Texts by Barbara Reise and M.M.M. Vos

Krefeld Museum Haus Lange. 1969
Jan Dibbets. Audio-visuelle Dokumentationen. Text by Paul Wember

Galerie Rolf Preisig Basel Lucerne Kunstmuseum, 1975
Galerie Yvon Lambert Paris Jan Dibbets. Autumn Melody. Text by Jean-Christophe Ammann
1975 Galerie MTL Brussels

Venice 36th Biennale

Art and Project Amsterdam i N
Edition of CRM. 1 T H.
Cusack Gallery Houston ition of CRM. Rijswijk. 1972. Text by R.H. Fuchs

Claire Copley Gallery Los Angeles

Galleria Marilena Bonomo Bari Further information can be found in the catalogues of:
Leo Castelli Gallery New York
Kunst.museum Lucerne Eight contemporary artists

1976  Scottish Arts Council Edinburgh The Museum of Modern Art New York, 1974

Arnolfini Gallery Bristol
Konrad Fischer Dusseldorf
1977 Unit Gallery Chapter Arts Centre Cardiff
Museum of Modern Art Oxford European dialogue. the Third Biennale of Sydney
1978 Leo Castelli Gallery New York The Art Gallery of New South Wales Sydney. 1979
Galerie Charles Kriwin Brussels
1979 INK Zurich

Europe in the seventies aspects of recent art
The Art Institute of Chicago. Chicago. 1977



Kamakura Gallery
7-10-8 Ginza, Chuo-ku, Tokyo Tel. 03-574-8307
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