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Internal Rhythm 96-11. 259 X 131cm. Acrylic on Canvas. 1996
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KIM TAE-HO' S PAINTING OF {INTERNAL RHYTHM)

- On His Solo Exhibition at Kamakura Gallery -

This Solo exhibition at Kamakura Gallery is
Kim Tae-Ho’s second exhibition in Tokyo. The
first one was held at Muramatsu in 1984.
Besides Kim’s relationship with Tokyo, his
achievements are distinctive when compared to
similar generation artists. Since 1977, Kim Tae-
Ho has held sixteen .solo exhibitions in Korea
and abroad. Kim’s group exhibitions, however,
are too many to count.

It is not clear when Kim started the series of
works under the title (Internal Rhythm);
however, | remember that works of similar tone
were started around 90’s. With its unrevealed
variation, Kim’s {Internal Rhythm) still continues
today.

Once around 1990, Kim Tae-Ho carried out
both Korean paper and canvas as his support
of works. After 1993, he returned to canvas
work. What was the reason for his return to
canvas? Although canvas is primarily a better
means of preserving his works, there may have
been a more fundamcntal and artistic reason
for his preference towards canvas; perhaps for
the [pictorial structure] that he aims. His
stucture would be described as integration of
drawing act and [materiall].

Kim’s paintings are characterized by an all-over
monochromatic layer, which is quite peculiar in
his case. The surface of his works are nearly
all covered and bound together with lines of
various colors.

Linear differences in the recent and older works
will show this difference to some extent.
Although Kim’s older works simply portray a
certain image, his recent works represent
symbols. His recent series of paintings express
a subtle vibration - that is the “internal rhythm.”

By Lee Yil

Although Kim’s monochrome is displayed on the
painting surface, layers of colors underlie this
exterior plane. These layers of colors are revealed
as lines formed by persistent, precise, and
delicate chiseling.

Kim’s paintings are a combination of various
colored layers and scraping. The structural
integration of color planes, lines, and layers is
significant; assimilation with a given texture as
was the case with Korean paper work, however,
is not significant. Kim has perfected this
integration. Primarily, this integration refers to the
integration of color plane and lines; thus, these
two elements function as a homogeneous
pictorial matiére. The color plane itself is not
only limited to the surface [drawn]. Similarly, lines
are not merely instant or immediate strokes.
Rather, the tight lines which often overlap are
assimilated into the materialized color plane.

In short, Kim’s style of art entails painting and
then erasing, continuously over and over again.

These two very distinctive activities are one
coherent concept. Furthermore, these activities
follow a spatial internal rhythm-repeatedly
speaking, sprouting rhythmically in the color
layers which are piled up on one another. The
whole painting plane is cmbraced by gentle
waves which themselves contain an indefinable
spatiality.

Kim’s paintings create the world of spatial
{Internal Rhythm) which covers the total painting
plane. Based on the oriental concept of nature,
Kim put this internal rhythm into his painting
plane with [artisan] skill and delicate sensibility.
The process of Kim’s art, which entails painting
and then erasing again, produces the neat and
fresh transparency of the painting plane.
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Graduated from the painting Dept. College of Fine Arts,

Hong IK University, Seoul, Korea

EXHIBITION

Kamakura Gallery (Tokyo, Japan)
Won Gallery (Seoul, Korea)
Gallery Bhak (Seoul, Korea)
Gallery Hyun Dai (Seoul, Korea)
Hyun Dai Gallery (Seoul, Korea)
Hyun Dal Gallery (Seoul, Korea)
Muramatus Gallery (Tokyo, Japan)
Fine Arts Center (Seoul, Korea)

8 times (Seoul, Japan, Germany)

GROUP & INTERNATIONAL EXHIBITIONS

1995

1993

1992

1989
1987

1986

1984
1983

1982~84
1982
1981

1976~9%

50Korean Artists Exhibition at UNESCO

(UNESCO House Paris)

'95 Seoul Art Exhibition (the City museum of the Seoul, Korea)

MANIF Seoul ‘95 (Seoul Art Center, Seoul, Korea)

12Artists Exhibition of the Korean Contemporary Art (Miyakihyun Museum, Japan)
Graficni Bienale Ljubljana (National Museum of Modern Art, Ljubljana)

The Exhibition of Korean Contemporay Art (City Art Museum, niigata City Art
Museum Kasama Nichido Museum, of Art Foundation, Mie Prefectural Art
Museum, sonje museum, of Contemporary Art, Seoul, Japan)

Encountering The Other (Hann Munden, Germany)

Special Exhibition With “the Contemporary Art Competitionfor The Japan Sea
Side Prefectures”, The Museum of Modern Art Toyama)

Osaka Contemporary Art Fair “The 10th Anniversary Special Exhibition”
(Osaka, Japan)

The 8th Osaks Contemporary Art Fair 90 (Osaka Contemporary Art Center, Japan)
'90s Print Adventure Exhibition (Hokkaido Province Art Hall, Japan)

1989 Sapporo-Seoul Art Show (Sapporo Tokei Gallery, Japan)

'87 Contemporary Art Invitational Exhibition (National Museum of Modern Art,
Seoul, Korea)

Asian Modern Art Exhibition (National Museum of Modern Art, Seoul, Korea)
Korean Modern Art Exhibition: It's Yesterday and Today

(National Museum of Modern Art, Seoul, Korea)

Works on Paper in korean Modern Art (Muromachigokura Kyoto, Japan)
Japan / Korea Print Exchange Exhibition (Simonosheki Museum, Japan)
Korean modern Art Exhibition (Grand Palais, France)

The 2nd asian Modern Art Exhibition (Fukuoka Art Museum, Japan)

Korea Modern Art Exhibition, The Tide of 1970s (Taipe Gallery, Taipei, China)
Korean Modern Art Exhibition (Traveling to 4 cities including Tokyo, Tokyo
domi Gallery, Japan)

Japan / Korea Modern Art Exhibition (Fukuoka Art Museum, Japan)

The State of Korea Modern Art Exhibition (Tokyo, Japan)

Young Artists Exhibition (National Museum of modern Art, Seoul, Korea)
Korea Drawing Now (the Brooklyn Museum, NewYork, U.S A.)

Ecole de Seoul (Seoul, Korea)

The 12th Cagnes International Painting Exhibition (Cagnes, France)
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